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CHAPTER I 
INTRODUCTION 
D u r i n g  t h e  1 9 6 2  summer s c h o o l  s e s s i o n  a t  Drake 
U n i v e r s i t y ,  t h e  w r i t e r  s e a r c h e d  f o r  a g r a d u a t e  p r o j e c t  t o  
b e  c o m p l e t e d  d u r i n g  t h e  summer s e s s i o n  o f  1963. A f t e r  
c o n v e r s i n g  w i t h  R i c h a r d  Heggen, c r e a t o r  o f  an  i n d u s t r i a l  
m u r a l  i n  t h e  summer o f  1961, w i t h  Karl M a t t e r n ,  a p r e v i o u s  
p r o f e s s o r  of a r t  a t  Drake  U n i v e r s i t y ,  and Leonard Good, 
Head of t h e  A r t  Depa r tmen t  a t  Drake U n i v e r s i t y ,  t h e  wri ter  
d e c i d e d  t h a t  h e  would a l s o  p a i n t  a m u r a l  as a c r e a t i v e  
p r o j e c t  f o r  h i s  M a s t e r  o f  F i n e  Arts d e g r e e .  After making 
t h i s  d e c i s i o n ,  t h e  wr i te r ' s  f i r s t  t h o u g h t  was t h a t  o f  t h e  
~ o s s i b i l i t y  o f  p a i n t i n g  a  mura l  i n  t h e  new con tempora ry  
modern M e s s i a h  L u t h e r a n  Church which  was r e c e n t l y  e r e c t e d  
i n  B u r l i n g t o n ,  Iowa. 
The w r i t e r ' s  f i r s t  t a s k  was t o  c o n t a c t  Reverend 
Kindschuh ,  p a s t o r  o f  t h e  ivlessiah L u t h e r a n  Church,  and t h e  
c h u r c h  a r c h i t e c t ,  C h a r l e s  Edward S t a d e .  These  gen t l emen  
were  p l e a s e d  w i t h  h i s  i d e a ,  and made an  a p p o i n t m e n t  t o  n e e t  
w i t h  t h e  w r i t e r  on a  S a t u r d a y  a f t e r n o o n .  The p a s t o r ,  a r c h i -  
t e c t ,  and w r i t e r  d i s c u s s e d  t h e  r e l a t i o n s h i p  t h e  mura l  shou ld  
have  w i t h  t h e  a r c h i t e c t u r e .  I t  was t h e i r  d e s i r e  t c  i n c o r -  
p o r a t e  a mura l  based  upon C h r i s t ' s  l i f e  i n  t h e  i n t e r e s t s  
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and v i e w p o i n t s  of c h i l d r e n  under  t w e l v e  y e a r s  of  a g e ,  as 
it w a s  t o  be  p l a c e d  i n  t h e  Sunday Schoo l  worship  c e n t e r .  
Mr. S t a d e  r e q u e s t e d  t o  s e e  some of t h e  a r t i s t ' s  p r e v i o u s  
p a i n t i n g s  t o  o b t a i n  a n  i d e a  o f  what he cou ld  c r e a t e .  
After r e c e i v i n g  t h e  p a s t o r ' s  and a r c h i t e c t ' s  mutual  
a p p r o v a l ,  t h e  w r i t e r  d i s c o n t i n u e d  p l a n s  f o r  t h e  mural  u n t i l  
t h e  S p r i n g  o f  1963. 
The w r i t e r  c o n t i n u e d  h i s  work i n  t h e  s p r i n g  a f t e r  
m e e t i n g  w i t h  M r .  William Sharkey ,  p a r i s h  a d m i n i s t r a t o r  of  
t h e  M e s s i a h  L u t h e r a n  Church, and t h e  c h u r c h  board t o  r e -  
c e i v e  a p p r o v a l  f o r  p l a s t e r i n g  t h e  d e s i r e d  w a l l  on which t h e  
m u r a l  cou ld  be  p a i n t e d .  
To f a c i l i t a t e  p l a n n i n g  t h e  s k e t c h e s  i n  r e g a r d  t o  
s u b j e c t  m a t t e r ,  t h e  wri ter  a g a i n  met w i t h  t h e  p a s t o r  t o  
c o n s i d e r  t h e  s e l e c t i o n  o f  B i b l i c a l  e v e n t s  i l l u s t r a t i n g  t h e  
l i f e  o f  C h r i s t  t h a t  cou ld  be  p laced  i n  t h e  mural .  Sunday 
S c h o o l  pamphle t s  and i n f o r m a t i o n a l  t e x t s  were t h e n  provided 
f o r  t h e  w r i t e r ' s  u se .  
The Sunday Schoo l  worsh ip  room was l a t e r  r e - v i s i t e d  
and measurements  were t a k e n  of t h e  proposed w a l l  a r e a  f o r  
t h e  mura l .  The p a s t o r  and p a r i s h  a d m i n i s t r a t o r  t h e n  r e -  
q u e s t e d  t h a t  t h e  a r t i s t  submi t  a  s m a l l  s c a l e  drawing of 
t h e  mura l  f o r  c o n s i d e r a t i o n .  
I. FUNCTION OF TH3 MURAL 
s t u d y  of m u r a l s  and mura l  p a i n t i n g  p r i o r  and d u r i n g  
t h e  r e n d e r i n g  o f  t h e  p r e l i m i n a r y  s k e t c h e s  was conducted. 
I n f o r m a t i o n  t h a t  proved v e r y  v a l u a b l e  i n  t e rms  o f  s o l v i n g  
some m e c h a n i c a l  problems came t h r o u g h  r e s e a r c h .  The f o l -  
l o w i n g  g e n e r a l  r e q u i r e m e n t s  were s t r e s s e d  i n  - The Artist's 
Handbook - o f  M a t e r i a l s  - and Techn iques  by Ralph Mayer and 
P a i n t i n g  - I n America by  E. R ichardson  a s  b e i n g  v e r y  i m -  
p o r t a n t  i n  e x e c u t i n g  a good mural :  
1. Monumental enough t o  be  a n  enr ichment  o f  t h e  b u i l d -  
i n g  r a t h e r  t h a n  an  i n s e r t i o n ,  o r  p a t c h ,  upon i t s  
f a b r i c ,  
2. Harmonious enough t o  be  s e e n  as a u n i t .  
3 .  Dramat ic  enough t o  g i v e  t h e  room l i f e  and atmos- 
p h e r e  o f  i t s  own. 
4. Complex enough t o  be s e e n  a g a i n  and a g a i n  ( f o r  t h e  
room must b e  used and l i v e d  i n ) ,  y e t  s t i l l  r e v e a l  
new d e t a i l s  o r  s u g g e s t  new t h 0 u ~ h t s . 1  
5. I t  must be  a b s o l u t e l y  permanent under  t h e  c o n d i t i o n s  
t o  which it i s  t o  be exposed f o r  t h e  l i f e  of  t h e  
b u i l d i n g .  These i n c l u d e  t h e  n e c e s s a r y  washing 
o r  c l e a n i n g  which i s  p e r i o d i c a l 1  g i v e n  t o  w a l l s .  
6 .  It  s h o u l d  p r e s e n t  a  dead f l a t  (mat 7 f i n i s h  s o  t h a t  
i t  may be viewed from a l l  a n g l e s  w i t h o u t  undue 
g l a r e  o r  r e f l e c t i o n s  such as one g e t s  from a n  o i l  
o r  v a r n i s h  s u r f a c e .  
7. The d e s i g n  o r  p i c t u r e  must be l a i d  o u t  w i t h  t h e  
u n d e r s t a n d i n g  t h a t  t h e  s p e c t a t o r  i s  ambula tory  
r a t h e r  t h a n  s t a t i o n e d  a t  a n  a r b i t r a r y  f i x e d  p o i n t ,  
a s  i n  t h e  v iewing o f  e a s e l  p a i n t i n g s .  
8 .  The p a i n t i n g  must have a mural  q u a l i t y - - a  v e r y  d e f i -  
n i t e ,  b u t  somewhat i n t a n g i b l e  c h a r a c t e r  which i n -  
c l u d e s  a c e r t a i n  d e g r e e  of a p p r o p r i a t e n e s s  t o  t h e  
a r c h i t e c t u r e  and f u n c t i o n  of t h e  room; i f  i t  i s  
t o  be p a i n t e d  i n  a completed b u i l d i n g ,  i t  must 
b e  p lanned t o  f i t  i n t o  t h e  a r c h i t e c t u r a l  d e s i g n  
r a t h e r  t h a n  t o  g i v e  t h e  i m p r e s s i o n  of be ing  a  s u r -  
f a c e  adornment .  P roceed ing  a l o n g  t h e s e  l i n e s ,  
l ~ .  P. R i c h a r d s o n ,  P a i n t i n e ,  I n  America (New York: 
Thomas Y. Crowel l  Company, 19561, p 7 3 5 6 .  
o u r  d e f i n i t i o n  r u n s  i n t o  a e s t h e t i c s ,  which i s  
beyond t h e  s c o p e  of t h e  p r e s e n t  account .  The 
means o f  accompl ishment  a r e  a s  many a s  t h ,  pre a r e  
s c h o o l s  o f  a r t i s t i c  though t .  A familiar admonit ion 
i s  t o  m a i n t a i n  t h e  two-dimensional  o r  p l a n e  s u r -  
f a c e  f e e l i n g  o f  t h e  work as a  whole: s u b j e c t s ,  
w h e t h e r  p i c t o r i a l  o r  d e c o r a t i v e ,  may b e  p resen ted  
i n  f u l l  p e r s p e c t i v e  o r  r e c e s s i o n  b u t  n o t  s o  as t o  
c r e a t e  lTho lesv  i n  t h e  w a l l . 1  
A f t e r  h a v i n g  completed s t u d y  and r e s e a r c h  a t  Cowles 
L i b r a r y ,  Drake U n i v e r s i t y ;  A r t  C e n t e r  L i b r a r y ,  Des Noines;  
B u r l i n g t o n  L i b r a r y ,  B u r l i n g t o n ;  and P a r s o n s  L i b r a r y ,  Par-  
s o n s  C o l l e g e ;  and u s i n g  f r i e n d s  and p e r s o n a l  r e f e r e n c e s ,  
a  s t u d y  was made o f  e x i s t i n g  l o c a l  murals .  E x c e l l e n t  f i rs t-  
hand i n f o r m a t i o n  w a s  a v a i l a b l e  a t  t h e  A r t  C e n t e r  i n  t h e  
fo rm o f  a  f r e s c o ,  p a i n t e d  by Jean C h a r l o t  who is now Head 
o f  t h e  A r t  Department  a t  t h e  U n i v e r s i t y  of  Hawaii. T h i s  
m u r a l  had been p a i n t e d  i n  1956 when C n a r l o t  was a r t i s t  i n  
r e s i d e n c e  a t  t h e  A r t  Cen te r .  O t h e r  f i r s t  hand i n f o r m a t i o n  
was a v a i l a b l e  i n  t h e  work of P r o f e s s o r  S t a n  Hess,  Drake 
U n i v e r s i t y ,  who has  many o u t s t a n d i n g  mura l s  i n  t h e  Des 
bloines a r e a .  
A s t u d y  o f  t h e s e  murs l s  was made i n  r e g a r d  t o  t h e  
s o l u t i o n  o f  ~ r o b l e m s  o f  o v e r - a l l  d e s i g n ,  p a t t e r n ,  composi- 
t i o n ,  mood and p o r t r a y a l  o f  s u b j e c t  m a t t e r .  iqIurals used 
b y  Hess i n  t h i s  s t u d y  a r e  l o c a t e d  i n  t h e  Y. hi. C.  A. 
lFtalph Mayer, - The Artist 1s iiandbook of ivrater ials  
a n d  Techn iques  (New York:  The Viking ~ r e s s , l g 5 7 ) ,  P?. 
340-41 
b u i l d i n g  a t  1 0 1  L o c u s t ,  N a t i o n a l  T r a v e l e r s  L i f e  I n s u r a n c e  
Company a t  820 Keosauqua Way, Mercy H o s p i t a l  a t  F i f t h  S t r e e t  
and Ascens ion  Avenue, and i n  t h e  Iowa Power and L i g h t  Com- 
pany on N i n t h  S t r e e t  a t  Tialnut Avenue, a l l  i n  Des Moines. 
Drake U n i v e r s i t y  i s  q u i t e  f o r t u n a t e  t o  have a  mural 
p a i n t e d  by t h e  famous American a r t i s t ,  S t u a r t  Dav i s ,  which 
i s  l o c a t e d  i n  Hubbe l l  Din ing  H a l l .  The mura l  i s  p a i n t e d  
i n  o i l  on canvas  i n  a n  a b s t r a c t  p o s t e r l i k e  s t y l e .  
A s  t h e  w r i t e r  c o n t i n u e d  h i s  s t u d y ,  i t  became e v i d e n t  
t h a t  e a c h  p a r t i c u l a r  mura l  t h a t  h a s  w i t h s t o o d  t h e  t e s t  o f  
t i m e  i s  one  which shows t h e  f a c t o r s  which a r e  p r e s e n t e d  i n  
a comment f rom t h e  book, F r e s c o  P a i n t i n g :  --- Its A r t  and 
Techn ique ,  by James Ward. 
The a r r a n g e m e n t s  and compos i t ion  o f  l i n e  r e s t f u l n e s s ,  
of t h e  masses o f  form and t h e  harmonic b a l a n c e  and 
p u r i t y  o f  c o l o r  are  among t h e  pr imary  e s s e n t i a l s  o f  
mura l  p a i n t i n s ,  and a l l  t h e s e  i n d i s p e n s a b l e  r e q u i s i t e s  
o f  t h i s  form o f  A r t  a r e  due  t o  i t s  c o n t a c t  w i t h  a r c h i -  
t e c t u r e .  idhi le  b e a r i n g  t h i s  i n  mind we must n o t  f o r g e t  
t h a t  p a i n t i n g  h a s  i t s  s p e c i a l  f u n c t i o n s  a p a r t  from 
t h o s e  o f  a r c h i t e c t u r e ,  which i n c l u d e  a  c o n t r o l l i n g  
power o v e r  form and c o l o r ,  and t h e  f a c u l t y  o f  i l l u s -  
t r a t i n g  i d e a s  by means o f  t h e  r e p r e s e n t a t i a n  of  a theme 
o r  i n c i d e n t ,  a  s u b j e c t  o r  a  s t 0 r y . l  
I n f o r m a t i o n  accumula ted  from v a r i o u s  l i b r a r i e s ,  
p e r s o n a l  r e f e r e n c e s ,  and f rom t h e  s t u d i e s  o f  l o c a l  murals  
was used i n  p u t t i n g  i n t o  v i s u a l  te rms t h e  drawings of 
C h r i s t ' s  l i f e .  These  d rawings  a f t e r  many submiss ions  and 
' ~ a m e s  'lard, F r e s c o  P a i n t i n p a  I t s  A r t  and Technique 
(London: Shapman an=,-; 1m)z.X 
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r e v i s i o n s  were i n c o r p o r a t e d  i n t o  a s c a l e  drawing of  t h e  
p roposed  mural .  
11. THE PROBLEM AND ITS RAivlIFICATIONS 
The problem i n v o l v e d  was d e s i g n i n g  and e x e c u t i n g  a 
r e l i g i o u s  mura l  f o r  t h e  Mess iah  Lu the ran  Church i n  Burl ing-  
t o n ,  Iowa. The m u r a l  was t o  be  e i g h t  and one-hal f  f e e t  
h i g h  a t  one end and n i n e  and one-hal f  f e e t  h i g h  a t  t h e  o t h e r  
end o f  a w a l l  wh ich  i s  f i f t e e n  f e e t  wide. The mural  was t o  
b e  p a i n t e d  on a p l a s t e r e d  wa l l .  It was t o  i n v o l v e  s e v e r a l  
e p i s o d e s  f rom C h r i s t f s  l i f e ,  s t y l i z e d  t o  co r respond  w i t h  
t h e  contemporary  a r c h i t e c t u r e  o f  t h e  b u i l d i n g .  Each s e c t i o n  
o r  e p i s o d e  o f  t h e  mural  w i l l  be  composed i n  a  p a r t i a l l y  open 
s t y l e  s o  t h e  whole w a l l  i s  u n i t e d .  
111. ORGANIZATION 
S i m p l i c i t y  w a s  a problem t h a t  needed a  g r e a t  d e a l  of 
c o n s i d e r a t i o n  i n  d e s i g n i n g  t h i s  mural ,  due t o  t h e  a r c h i t e c -  
t u r e .  Jean  C h a r l o t  s t a t e d ,  
I n  s ~ i t e  o f  c o m ~ l e x  s u b j e c t  m a t t e r  t h e  m u r a l i s t  must 
p r e s e r v e  i n  t h e  t o t a l  view a  c e r t a i n  s i m p l i c i t y ,  f o r  
c o m p l e x i t y  c a n  be absorbed by t h e  human eye  t o  s a t u r -  
a t i o n ,  b u t  p a s t  t h a t  p o i n t  becomes c o n f u s i o n . 1  
S i m i l a r l y  one o f  t h e  a ims of o r g a n i z a t i o n  i s  t o  l i m i t  t h e  
l ~ e a n  C h a r l o t ,  Murals  - i n Georgia  ( ~ t h e n s ,  Georgia :  
U n i v e r s i t y  o f  Georg ia  P r e s s ,  19451, p .  35. 
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amount  i n c l u d e d  i n  a  s u b j e c t  by n o t  l e t t i n g  t h e  d i v e r s i f i -  
c a t i o n  g r o w i n g  o u t  o f  a n  i d e a  t o  g e t  o u t  o f  c o n t r o l .  An 
i n d i v i d u a l  c a n  a t t e n d  t o  a l i m i t e d  number o f  t h i n g s  a t  one 
t i m e .  He c a n n o t  l o o k  a t  a dozen  u n r e l a t e d  c o l o r s  o r  a 
d o z e n  i s o l a t e d  f o r m s  a t  t h e  same t i m e ,  and no a r t  o b j e c t  
s h o u l d  i m p o s e  s u c h  a s t r a i n  upon him.1 
A n o t h e r  p rob lem t h a t  p r e s e n t e d  i t s e l f  was t h a t  o f  
c o l o r .  The c o l o r  scheme o f  t h e  Sunday S c h o o l  worsh ip  room 
p r e s e n t e d  l i t t l e  d i f f i c u l t y ,  b u t  t h e  t y p e  o f  drawing  i n -  
v o l v e d  i n  t h e  m u r a l ,  which  i s  a r c h i t e c t u r a l  b u t  p a r t i a l l y  
r e a l i s t i c  t o  s a t i s f y  t h e  i n t e r e s t s  and v i e w p o i n t s  of  c h i l d -  
r e n  u n d e r  t h e  a g e  o f  t w e l v e  y e a r s ,  was a problem. 
IV. COIJrLpOSITIONAL REQUIREMEXTS 
The  main p rob lems  i n  d e s i g n i n g  t h e  mura l  a s  encount-  
e r e d  i n  t e c h n i c a l  and c o m 3 o s i t i o n a l  f a c t o r s  which could  be 
l i s t e d  a s  f o l l o w s :  
1. To d e s i g n  a  mura l  i n  a medium t h a t  c ~ u l d  be  a p p l i e d  
o v e r  p l a s t e r ,  and a medium t h a t  c o u l d  be c l eaned  
by washing .  
2. To compose a  m u r a l  t h a t  would be  j u s t  as i n t e r e s t i n g  
i n  c l o s e  p r o p i n q u i t y  as i t  would be f r o n  t h e  f a r  
end o f  t h e  room, o v e r  twen ty  f e e t  away. 
lI3ay F a u l k n e r ,  Sdwin Z i e g f e l d  and G e r a l d  H i l l ,  art 
Today  (New York: i lenry d o l t  and Company, 19411, pa 1 6 c  
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3. To compose a mura l  t h a t  would hold t h e  a t t e n t i o n  
o f  c h i l d r e n  u n d e r  t w e l v e  y e a r s  o f  age  and a t  t h e  
same t i m e  g ive  them a s e n s e  of  i d e n t i f i c a t i o n  
w i t h  it. 
CHAPTSR I1 
D?IST.CN OF THE WWIL 
A l l  a u t h o r i t i e s ,  wh i l e  c o n s i d e r i n g  t h e  s p e c i a l  needs 
of mura l  d e s i g n ,  a g r e e  t h a t  a mura l ' s  l a r g e r  s i z e ,  i t s  
v i s i b i l i t y  from more v a r i e d  a n g l e s ,  and i t s  a r c h i t e c t o n i c  
a f f i l i a t i o n s  r e q u i r e  extra a t t e n t i o n  t o  c e r t a i n  p r i n c i p l e s  
of d e s i g n .  Ray F a u l k n e r ,  %win Z i e g f e l d ,  and Gerald  H i l l ,  
a u t h o r s  of " A r t  Today," e x p l a i n  t h e  g e n e r a l  r e a s o n s  f o r  
h a v i n g  d e s i g n  and t h a t  de s ign  s e r v e s  u s  i n  s e v e r a l  ways 
which proved a h e l p  t o  t h e  d e s i g n  of  t h e  a u t h o r t s  mural. 
F i r s t ,  c a r e f u l  employment of  t h e  p r i n c i p l e s  of de- 
s i g n  shou ld  a i d  t h e  a r t i s t  i n  communicating h i s  i d e a  t o  t h e  
o b s e r v e r .  Thus i f  a  d e s i g n e r  wishes t o  c r e a t e  an  e x c i t i n g ,  
d r a m a t i c  building f o r  a1 new movie t h e a t e r ,  he w i l l  o rgan i ze  
a l l  p a r t s  o f  t h e  b u i l d i n g  t o  produce t h a t  e f f e c t .  I n  con- 
t r a s t ,  i f  he wishes  t o  g i v e  an  e f f e c t  o f  r e s t f u l n e s s ,  e a se ,  
and q u i e t ,  s u c h  a s  i s  d e s i r a b l e  i n  a  l i b r a r y ,  he w i l l  s t r e s s  
a  d i f f e r e n t  t y p e  of  o r g a n i z a t i o n .  The s t e p  i n  communicating 
t h e  i d e a  i s  t o  engage t h e  o b s e r v e r ' s  a t t e n t i o n ,  t o  focus  i t  
on t h e  a r t  o b j e c t .  T h i s  i s  no sma l l  t a s k  i n  a  world f u l l  
of l i v e l y  s t i m u l i  h i t t i n g  ou r  s e n s e  organs  from a l l  s i d e s .  
' ~ a u l k n e r ,  Z i e g f e l d  and H i l l ,  z. &. , p. 2 2 7 .  
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Sometimes t h e  a r t i s t  h a s  t o  make h i s  d e s i g n  s h o u t  above 
t h e  c l a m o r  o f  c o n f l i c t i n g  f o r c e s  i n  o r d e r  t o  g a i n  o u r  a t t e n -  
t i o n .  To d o  t h i s  he  may r e s o r t  t o  s t r o n g  c o l o r  c o n t r a s t s ,  
dynamic d i a g o n a l  l i n e s  o r  fo rms ,  o r  p i c t u r e s  o f  unusual  
ob  j e c t s O 1  
Second,  d e s i g n  aims t o  o r g a n i z e  t h e  appearance  of  
o b j e c t s  s o  t h a t  t h e y  a r e  more r e a d i l y  comprehensib le  and 
u s e f u l .  N a t u r e ,  i n  many o f  h e r  a s p e c t s ,  i s  c h a o t i c  and 
u n o r g a n i z e d  f rom t h e  s t a n d p o i n t  o f  human use .  I n  o r d e r  t o  
make n a t u r e  s e r v e  o u r  p u r p o s e s  we r e o r g a n i z e  h e r  r e sources :  
We s h i f t  and a l t e r  t h e  o b j e c t s  i n  o r d e r  t o  produce  a  wel l -  
composed p a i n t i n g .  
T h i r d ,  d e s i g n  o f t e n  aims t o  g i v e  t h e  o b s e r v e r  ex- 
p e r i e n c e s  which a r e  new and expanding,  which t a k e  him away 
f rom t h e  humdrum r e p e t i t i o n  of  e a t i n g ,  s l e e p i n g ,  and working. 
m a g n i f i c e n t  combina t ion  o f  c o l o r s ,  whether  i n  a  s u n s e t  o r  
an  a b s t r a c t  p a i n t i n g ,  i s  a n  e v e n t  a t  once s t i m u l a t i n g  and 
s a t i s f y i n g .  2 
Having done r e s e a r c h  a t  t h e  Cowles L i b r a r y  a t  h a k e  
U n i v e r s i t y ,  a t  t h e  A r t  Z e n t e r  L i b r a r y  i n  Des bIoines, t h e  
F a i r f i e l d  L i b r a r y  i n  F a i r f i e l d ,  and t h e  Messiah Lutheran  
Church L i b r a r y  i n  B u r l i n g t o n ,  t h e  w r i t e r  combined some of 
l ~ b i d . ,  p.  228. 
' ~ a u l k n e r ,  Z i e g f e l d  and H i l l ,  z. G., p. 237. 
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t h i s  i n f o r m a t i o n  w i t h  t h a t  g a t h e r e d  from a s t u d y  of local 
Des Moines murals .  T h i s  i n f o r m a t i o n  was used i n  drawing 
p r e l i m i n a r y  s k e t c h e s  f o r  t h e  proposed mural. 
The g e n e r a l  a p p e a r a n c e  of t h e  mural  was changed many 
times b e f o r e  t h e  d e s i g n  was c o n s i d e r e d  complete.  The e p i -  
s o d e s  f rom C h r i s t ' s  l i f e  were reduced t o  a s m a l l e r  number 
s e v e r a l  t i m e s .  The o r i g i n a l  d e s i g n  c o n t a i n e d  twenty-two 
e p i s o d e s ;  t h e  completed d e s i g n  c o n t a i n s  e l e v e n  e p i s o d e s ,  
r e d u c i n g  t h e  number t o  h a l f .  The most i m p o r t a n t  e p i s o d e s  
f r o m  C h r i s t ' s  l i f e  s t i l l  remain i n  t h e  d e s i g n  of  t h e  mural ,  
b u t  w i t h  t h e  reduced  number o f  e p i s o d e s  t h e  d e s i g n  was 
e a s i e r  t o  be worked w i t h  and t h e r e f o r e  improved. One e p i -  
s o d e  i n  t h e  l i f e  o f  C h r i s t  l o g i c a l l y  f l o w s  i n t o  a n o t h e r  
s c e n e  w i t h o u t  a n y  d i s t r a c t i n g  b reak  i n  t h e  d e s i g n  i t s e l f .  
Thi.s t r a n s i t i o n a l  method o f  e l i d i n g  one e p i s o d e  i n t o  an- 
o t h e r  i s  one a s p e c t  i n  which Thomas Benton, a  w e l l  known 
American a r t i s t ,  c a r r i e s  o u t  i n  h i s  murals .  Benton 's  most 
r e c e n t  completed mural  i s  on d i s p l a y  i n  t h e  Truman i~iemorial  
L i b r a r y  i n  Independence ,  i f l s s o u r i ,  and,  a l t h o u g h  changes 
i n  h i s  p e r s o n a l  s t y l e  a r e  n o t i c e a b l e ,  he u s e s  t h e  same 
g e n e r a l  p l a n  o f  d i s s o l v i n g  one s c e n e  i n t o  t h e  n e x t  t h a t  he 
used  i n  h i s  mura l s  f o r  t h e  liew School  f o r  S o c i a l  Hesearch 
i n  New York C i t y ,  and f o r  h i s  s t a t e  c a p i t o l  d e c o r a t i c n s  i n  
J e f f e r s o n ,  M i s s o u r i ,  
A l i t t l e  t o  t h e  r i g h t  of t h e  c e n t e r  i n  t h e  w r i t e r ' s  
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m u r a l ,  C h r i s t  i s  s e a t e d  on a r o c k  w i t h  f i v e  c h i l d r e n  g a t h -  
e r e d  a r o u n d  him. The f i v e  c h i l d r e n  a r e  s i m p l y  d r e s s e d  i n  
modern c l o t h e s  of t o d a y .  T h i s  g i v e s  t h e  m u r a l  a t o u c h  of 
t h e  new w i t h  t h e  o l d ,  i n  a n  a t t e m p t  t o  make t h e  a p p e a l  of 
t h e  s u b j e c t  more imminent  and t i m e l y .  C h r i s t  and t h e  
c h i l d r e n  combine a n e a r  t r i a n g u l a r  s h a p e  i n  t h e  d e s i g n .  
The c h i l d r e n  i n  t h e  m u r a l  r e p r e s e n t  t h e  w h i t e  and t h e  
c o l o r e d  r a c e  i n  e q u a l  a c c e p t a n c e  i n  t h e  e y e s  o f  God. T h i s  
p a r t i c u l a r  t r i a n g l e  of C h r i s t  and t h e  c h i l d r e n  assumes  t h e  
c e n t e r  o f  i n t e r e s t  i n  t h e  m u r z l  s i n c e  i t  i s  on t h e  eye  
l e v e l  a n d  i n  a p o s i t i o n  t o  a t t r a c t  t h e  a t t e n t i o n  o f  a p re -  
a d o l e s c e n t  c h i l d .  Because  t h i s  t r i a n g l e  e n c l o s e s  t h e  c e n t e r  
o f  i n t e r e s t ,  i t  i s  composed o f  t h e  m a j o r i t y  o f  t h e  w a r m  
b r i g h t  c o l o r s ,  w h e r e a s  t h e  r e m a i n d e r  o f  t h e  mura l  i s  domin- 
a t e d  by v a r i a t i o n s  o f  b l a c k ,  w h i t e  and g r e y s  w i t h  t o u c h e s  
o f  w a r m  c o l o r s  h e r e  and t h e r e  f o r  b a l a n c e  and i n t e r e s t .  
C h r i s t ' s  i n n e r  r o b e  i s  i n  b r i g h t  p i n k  and h i s  o u t e r  r o b e  
i s  c o n t r a s t i n g  b l a c k  and w h i t e .  An i n t e r e s t i n g  d e s i g n  p a t -  
t e r c  i s  d e v e l o p e d  by t h e  f o l d s  i n  C h r i s t ' s  c l o t h i n g  which 
c a n  be  viewed by t h e  changes  i n  t h e  p i c t u r e s ,  F i g u r e  1, 
F i g u r e  2 ,  and F i g u r e  5 ,  i n  t h e  a p p e n d i x ,  R e p e t i t i o n  of 
p a t t e r n  movement i s  a l s o  used  i n  o t h e r  f i g u r e s  i n  o t h e r  
e p i s o d e s .  
From t h e  t r i a n g l e  t h e  d e s i g n  moves t o  t h e  o u t e r  edges 
o f  t h e  m u r a l  which i l l u s t r a t e s  some o f  t h e  e v e n t s  of C h r i s t ' s  
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l i f e .  From t h e  Annunc ia t ion  s cene  we move down a  f i l t e r  of 
l i g h t  which l e a d s  us  t o  t h e  p o r t i o n  showing t h e  B i r t h  of 
C h r i s t .  The B i r t h  o f  C h r i s t  i s  bordered i n  t h e  t o p  l e f t  by 
C h r i s t  as  a Chi ld  i n  t h e  Temple and below t h e  Baptism of 
C h r i s t  which i s  fol lowed by t h e  bottom l e f t  p r e s e n t a t i o n  of 
t h e  Tempta t ion .  The chronology t h e n  moves ove r  t o  t h e  r i g h t  
s i d e  by  t h e  d i r e c t i o n a l  movement g iven  by  t h e  g r e e n  f o r e -  
ground.  On t h e  r i g h t  s i d e  i s  P a l n  Sunday, fo l lowed above 
by t h e  L a s t  Supper  and The Garden of  Gethsemene. I n  t h e  
t o p  r i g h t  i s  t h e  C r u c i f i x i c n  and t o  i t s  l e f t  i s  t h e  tomb o f  
t h e  R e s u r r e c t i o n .  D i r e c t l y  above t h e  c e n t e r  t r i a n g l e  i s  
t h e  f i g u r e  o f  C h r i s t  i n  a  c loud which r e p r e s e n t s  t h e  kscen- 
s i o n .  C h r i s t ,  i n  t h e  Ascension scene ,  i s  i n  t h e  same a n g l e  
a s  S h r i s t t s  head i n  t h e  c e n t e r  t r i a n g l e .  
The complete  d e s i g n  of t h e  mural has  a  s l i g h t  sugges- 
t i o n  o f  p e r s p e c t i v e  i n  dep th  i n  t h a t  t h e  l a r g e r  f i g u r e s  
a p p e a r  c l o s e r ,  and t h e  s m a l l e r  f i g u r e s  seem t o  r ecede  i n t o  
t h e  d i s t s n c e .  Also t h e  f i g u r e  i n t e r e s t s  become s m a l l e r  a s  
t h e y  move c l o s e r  t o  t h e  t o ?  of  t h e  mural.  The mural was 
p lanned t o  c o n t a i n  d e s i g n  f e a t u r e s  such a s  s m a l l e r  i n t e r e s t  
a r e a s  i n  t h e  f o l d s  of  t h e  c l o t h i n g ,  r i p p l e s  i n  t h e  water ,  
and such ,  t h a t  would add v a r i e t y  t o  t h e  f l a t  c o l o r  areas at 
f a i r l y  c l o s e  range ,  
The w r i t e r ' s  mural i s  harmonicus i n  t h a t  c e r t ~ i n  
forms, c o l o r s ,  a n d  t e x t u r e s  have been r epea t ed  and enphasized* 
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C o n t i n u i t y  i s  i n t r o d u c e d  by r e p e t i t i o n  and p r o g r e s s i o n  i n  
t h e  d e s i g n .  R e p e t i t i o n  i s  developed by t h e  f o l d  p a t t e r n s  
used  o v e r  and o v e r  a g a i n ,  and t h r o u g h  t h e  u s e  of  c o l o r .  The 
u s e  o f  t h e  f o l d  p a t t e r n  g r e a t l y  r e l i e v e s  t h e  appearances  of 
o t h e r w i s e  monotonous b l a n k  s p a c e s  i n  t h e  mural.  P rogress ion  
i s  p roduced  by t h e  c o l o r s  and s i z e ,  c o l o r  from g r a y  t o  t h e  
d u l l  t o  t h e  v e r y  b r i g h t  o f  a  c o l o r  and t h e  s i z e s  f rom very  
s m a l l  t o  l a r g e ,  o r  l a r g e  t o  small. 
A l l  o f  t h e  p r e l i m i n a r y  drawings  were t h r e e  i n c h e s  t o  
t h e  f o o t  i n  s c a l e  and were drawn on brown k r a f t  paper .  - - One 
o f  t h e  o r i g i n a l  d r a w i n s s  was drawn i n  pen and i n k ,  shown 
i n  F i g u r e  1. The second p i c t u r e ,  F igure  2 ,  was p a i n t e d  i n  
t e m p e r a  c o l o r s ,  
CHAPTER I11 
EXECUTION 
After  a two-week d r y i n g  p e r i o d  t h e  p l a s t e r e d  wall 
was  r e a d y  f o r  l i g h t  s a n d i n g .  After  t h e  s a n d i n g  w i t h  a f i n e  
g r a i n  of s a n d p a p e r  t h e  p l a s t e r e d  w a l l  was p r e p a r e d  f o r  
p a i n t i n g  w i t h  two t h i n  c o a t s  o f  L i q u i t e x  g e s s o .  L i q u i t e x  
g e s s o  i s  a  r e a d y - t o - u s e  l i q u i d  p a i n t i n g  ground material t h a t  
c a n  b e  t h i n n e d  w i t h  water. The g e s s o  c a n  b e  a p p l i e d  t o  
v i r t u a l l y  a n y  s u r f a c e  t o  q u i c k l y  p r e p a r e  i t  f o r  p a i n t i n g .  
L i q u i t e x  g e s s o  d r i e s  q u i c k l y ,  e v e n l y ,  and w i t h  g r e a t  b r i l -  
l i a n c e .  Because  o f  i t s  a c r y l i c  emul s ion  b a s e ,  it h a s  t h e  
phenomena l  p r o p e r t y  o f  s t a y i n g  on t o p  on p o r o u s  s u r f a c e s .  
I t  h a s  e x c e l l e n t  a d h e s i o n ,  e x t r e m e  f l e x i b i l i t y ,  and i n t e n s e  
w h i t e n e s s  t h a t  d o e s  n o t  d i s c o l o r  w i t h  age .  The g e s s o  was 
a p p l i e d  w i t h  a t h r e e  i n c h  b rush .  The w a l l  s u r f a c e  was a g a i n  
s a n d e d  be tween  c o a t s  and a f t e r  t h e  f i n a l  c o a t .  
The a c t u a l  t r a n s f e r  o f  t h e  d e s i g n  f rom t h e  l a y - o u t s  
t o  t h e  w a l l  was a c c o m p l i s h e d  b y  e n l a r g i n g  t h e  d rawing  from 
i t s  s c a l e  i n  i n c h e s ,  w i t h  t h r e e  i n c h e s  r e p r e s e n t i n g  one  
f o o t .  The l a y - o u t s  were  t h r e e  i n c h e s  t o  t h e  f o o t .  The wall 
w a s  d i v i d e d  i n t o  f o o t  s q u a r e s  by t h e  u s e  o f  a  y a r d  s t i c k  
a n d  c h a r c o a l .  F u l l  s i z e  d r a w i n g s  were s k e t c h e d  d i r e c t l y  On 
t h e  w a l l  i n  a  good g r a d e  o f  s t i c k  c h a r c o a l .  Xxcess amounts 
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of  t h e  c h a r c o a l  medium o r  s u p e r f l u o u s  l i n e s  cou ld  be  re- 
moved b y  u s i n g  a chamois  s k i n  o r  by s i m p l y  b lowing  on t h e  
l i n e s .  If a l l  a p p e a r a n c e  o f  t h e  l i n e  w a s  needed t o  be 
e r a s e d  a w e t  c l o t h  would remove it. Some s t r a i g h t  l i n e s  
w e r e  drawn by t h e  u s e  o f  a y a r d s t i c k .  Minor changes  and 
i m p r o v e m e n t s  were  made a f t e r  t h e  d r a w i n g  was completed on 
t h e  w a l l .  On t h e  wall  changes  seemed n e c e s s a r y  because  of 
a d i f f e r e n t  p e r s p e c t i v e  i n  t h e  e n l a r g e m e n t  on t h e  wall com- 
p a r e d  t o  t h e  small l a y - o u t .  By l o o k i n g  a t  F i g u r e  2 and t h e  
f i n i s h e d  m u r a l ,  F i g u r e  5 ,  a  change  c a n  b e  obse rved  on t h e  
d r a w i n g  on t h e  w a l l .  The a rms ,  hands ,  l e g s  and f e e t  have 
b e e n  improved .  
After t h e  d rawing  was comple ted  t o  t h e  w r i t e r ' s  
s a t i s f a c t i o n ,  t h e  w r i t e r  used a  r a g  and whipped i t  a g a i n s t  
t h e  w a l l  t o  g e t  t h e  e x c e s s  c h a r c o a l  removed, l e a v i n g  a ve ry  
f a i n t  l i n e .  
J a r s  o f  v a r i o u s  s i z e s  were  accumula t ed  f o r  mixing 
t h e  c h o s e n  L i q u i t e x  c o l o r s .  T i t a n i u m  w h i t e  was mixed w i t h  
a l l  c o l o r s  t o  a c h i e v e  t h e  d e s i r e d  c o l o r .  L i q u i t e x  Artist 's  
C o l o r s  come r e a d y  t o  u s e .  3ach  o f  t h e  p igments  h a s  been 
c a r e f u l l y  s e l e c t e d ,  n o t  o n l y  f o r  i t s  permanency, b u t  a l s o  
f o r  i t s  r e l i a b i l i t y  i n  t h i s  p a r t i c u l a r  medium. Because t h e  
L i q u i t e x  v e h i c l e  i n  i t s  wet s t a t e  i s  a c t i v e l y  a l k a l i n e ,  c e r -  
t a i n  of t h e  t r a d i t i o n a l  p igmen t s  t o  which t h e  a r t i s t  i s  
a c c u s t o m e d  c a n n o t  b e  used .  L i q u i t e x  i s  a h i z h l y  v e r s a t i l e  
p a i n t  d e s i g n e d  f o r  u s e  on a l l  s u r f a c e s .  L i q u i t e x  i s  a  
b rand  name f o r  a  polymer emuls ion  which was chosen because 
o f  i t s  d u r a b i l i t y ,  i t s  wa te rp roof  c h a r a c t e r i s t i c s ,  and i t s  
a l k a l i  p r o o f  i n g r e d i e n t s  which make it  s p e c i f i c a l l y  adapted 
f o r  u s e  o v e r  p l a s t e r .  The p a i n t  was a l s o  recommended t o  t h e  
w r i t e r  by P r o f e s s o r  Hess and a  s t u d e n t  Richard Heggen. The 
m u r a l s  mentioned i n  t h e  f i r s t  c h a p t e r  by P r o f e s s o r  Hess and 
t h e  m u r a l s  mentioned i n  t h e  second c h a p t e r  by Thomas Benton 
were  p a i n t e d  i n  " L i q u i t e x f f  . 
The a r t i s t  c h o s e  t h e  f o l l o w i n g  p a l e t t e  of c o l o r s  i n  
o r d e r  t o  o b t a i n  t h e  c o l o r s  d e s i r e d  f o r  h i s  mural ,  Ti tanium 
W h i t e ,  Mars Black,  Burnt  Umber, Cadmium Red Medium, Cerulean 
B l u e ,  Chromium Oxide Green, Coba l t  Blue,  Hansa Yellow L i g h t ,  
H o o k e r ' s  S r e e n ,  P h t h a l o c y a n i n e  Green, Th io ind igo  V i o l e t ,  
U l t r a m a r i n e  Blue and Yellow Oxide. For t h i n n i n g  t h e  c o l o r s  
L i q u i t e x  Il'latte and Polymer biedium, L i q u i t e x  X a t t e  Varnish  
and w a t e r  was used. 
A 1 1  p a i n t i n g  on t h e  mural  r e q u i r e d  two c o a t s  of Liqui -  
t e x ;  one  c o a t  l e f t  a s t r e a k e d  appearance .  Brushes of  var-  
i o u s  s i z e s  were used a r r a n q i n g  i n  s i z e  from number 2 t o  
number 12 .  
CHAPTER IV 
D e s i g n i n g  and e x e c u t i n g  a r e l i g i o u s  m u r a l  f o r  a 
c h u r c h  o r  Sunday S c h o o l  room, which  was t h e  c r e a t i v e  p r o j e c t  
d i s c u s s e d  i n  t h i s  r e p o r t ,  l e d  t o  many c o n c l u s i o n s .  One s u c h  
c o n c l u s i o n  would be  t h a t  a m u r a l  must f u l f i l l  t h e  f u n c t i o n  
f o r  w h i c h  i t  was i n t e n d e d .  With t h i s  i d e a  i n  mind i t  i s  
r e a s o n a b l e  t o  assume t h a t  c a r e  must be e x e r c i s e d  i n  choos ing  
t h e  i n f o r m a t i o n  d e p i c t e d  i n  a m u r a l  i n  r e g a r d  t o  t h e  peop le  
f o r  whom it exis ts .  The a r t i s t  c a n n o t  s u p p o s e  t h a t  o t h e r s  
h a v e  s h a r e d  t h e  same e x p e r i e n c e s  a s  h i s  and t h e r e f o r 9  must 
s i m p l i f y  t h e  i n f o r m a t i o n  he  w i s h e s  t o  advance  by s t a t i n g  
i t  i n  t e r m s  t h a t  w i l l  b e  u n d e r s t o o d  by  a l l .  S i m p l i c i t y  i s  
a l s o  d e s i r a b l e  i n  r e n d e r i n g  s u b j e c t  m a t t e r ,  f o r  complex 
a r r a n ~ e m e n t s  a r e  n o t  e a s i l y  u n d e r s t o o d  by a n  e v e r  moving 
p u b l i c .  
P l a n n i n g  t h e  d e s i g n  f o r  a p r o j e c t  s u c h  a s  a  mura l  
mus t  i n c l u d e  a  w e l l  t h o u s h t  o u t  p l a n  of t h e  p s y c h o l o g i c a l  
a s  w e l l  a s  t h e  ~ h y s i c a l  a s p e c t s  which t h e  a r t i s t  wants  t o  
p r o m o t e  i n  t h e  work. A d e t a i l e d  p l a n  o f  t h e  ~ o s s i b l e  van taze  
n o i n t s  f o r  v i e w i n ?  t h e  w a l l ,  combined w i t h  t h e  placement  of 
p a r t s  i n  r e l a t i o n s h i p  t o  t h o s e  v a n t a c e  p o i n t s  and t o  t h e  
e n t i r e  f o r m a t  o f  t h e  a r e a ,  must be f o r e n o s t  i n  t h e  mind of 
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t h e  a r t i s t  as he  d e s i g n s .  T h i s  p l a n ,  coupled w i t h  t h e  idea 
of r e s p e c t i n g  t h e  s u r f a c e  t o  which i t  i s  a p p l i e d ,  comprises  
t h e  m a j o r  p h y s i c a l  l i m i t a t i o n s  t o  which a  mural  p a i n t e r  
must a d h e r e  if h i s  work i s  t o  be  h o n e s t ,  s a t i s f y i n g  and 
p o w e r f u l .  P o r t r a y a l  of s u b j e c t  m a t t e r ,  method o f  r e n d e r i n g ,  
and s t y l i z a t i o n  must be  a l t e r e d  i n  a  mural p a i n t i n g  t o  t h e  
p l a c e  of becoming a common denominator  o f  e x p r e s s i o n  between 
t h e  a r t i s t  and h i s  v iewers .  S u b j e c t  m a t t e r  combined w i t h  
t h e  d e c o r a t i v e  manner i n  which it i s  conveyed e n a b l e s  t h e  
a r t i s t  t o  promote b o t h  t h e  p s y c h o l o g i c a l  and p h y s i c a l  a s -  
p e c t s  t h a t  f i t  t h e  o c c a s i o n .  L i m i t a t i o n s  o t h e r  t h a n  t h o s e  
d i c t a t e d  by t h e  a r e a  and t h e  shape  o f  t h e  w a l l  a r e  t o  be 
c o n s i d e r e d  by t h e  m u r a l i s t  who must a d h e r e  t o  t h e  d e c i s i o n s  
of t h o s e  f o r  whom t h e  mural  i s  be ing  p a i n t e d .  
A s t u d y  o f  t h e  p a i n t i n g  medium l e d  t o  t h e  c o n c l u s i o n  
t h a t  " ~ o l y m e r  emulsionT1 i s  a d e s i r a b l e  and i n e x p e n s i v z  p a i n t  
which  c a n  be a ~ ~ l i e d  t o  n e a r l y  any s u r f a c e  w i t h  f u l l  a s s u r -  
a n c e  t h a t  i t  w i l l  remain d u r a b l ? ,  non-fading and washable.  
3 a s e  with which polymer can be used a l s o  makes i t  a d e s i r -  
a b l e  medium o f  e x p r e s s i o n .  Because i t s  make-up i s  such t h a t  
i t  can  be t h i n n e d  w i t h  w a t e r ,  polymer i s  e a s i l y  rnixzd. 
C o n c l u s i o n s  a s  t o  t h e  s u c c e s s  of t h e  m u r a l  and i t s  
p r o b a b l e  a p p e a l  can be o b j e c t i v e l y  s t u d i e d  i n  t h i s  i n s t a n c e ,  
f o r  a t  t h e  t i m e  o f  w r i t i n g  o f  t h i s  c r e a t i v e  p r o j e c t  t h e  
m u r a l  h a s  been i n  e x i s t e n c e  f o r  n e a r l y  t h r e s  and one-half 
20 
months.  F a v o r a b l e  a c c e p t a n c e  upon comple t ion  of t h e  mural 
h a s  b e e n  s t a t e d  by c o n g r e g a t i o n  members, Sunday School  
c h i l d r e n ,  t h e  p a r i s h  a d m i n i s t r a t o r  and p a s t o r .  A co lo red  
p h o t o g r a p h  o f  t h e  completed mura l  a p p e a r s  i n  F i g u r e  6. 
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